Morgenb[ad’ct. O_.s[u.

.FllL‘ .E'OI'ISS ﬂll(,l ;nstrunwtltu[ pieces were \.’L‘l'Y il]t(‘l'(‘st;lls ('Hl(] SRVC a
Sh'()l'lg i[lll_)l'(fSSiUl] ()f I]!l’l;ﬂll lllllS;C,S ;utrospcct;\"v, l'lll.‘(;itx‘lti\‘(‘ C[lal'(lCtCl'o
.rl\ESC S()[lgs ]ln'lLI uf{cll a p(‘(‘:lliﬂl' C-'IEI'II L‘!(‘V-’lti”ll 2“1(1 (]igrlity H Ellt()gl‘t]l(‘l‘ tl}(.'
[I]llS;L‘ was fﬂ.ﬂcillﬂh‘llg. T]:c CO]IIPOSEHUHS I)Y Ma]lﬂl)(](]l) 1([1\'111 were l‘(‘il“'

t;.fll] illl(l won Sl'(‘ﬂt upp]ausc.

Murgen[:!udct. Oslo. 3 :
T[lL‘ Ill([i&ll tllll.ﬁici{llls Ma]mi)()()i) l(l'lill'l ﬂl'l([ MllS[lL‘l'ilﬁ. K]lﬂ]l gll\'(‘ tllL‘il'

second concert. Also this time the melodious richness and })cctllizx:‘ tll:‘illillg
tone of this music made a strong ;HIPI'L‘ ssion ; in one song, Y()giﬂ, occurred
quarter tones Shruti of the 22 note Scale. The audience received the per-
f(lrmznlcc Wit]l muc[l :li:l]_)l:ulst’, Wllic[l t]lc sympatllctic [ncl;an lnusic;ﬂus lliglll)”

(I(ESL‘.l‘VL‘(l .

Nyiwts og Avertissementsblad. Oslo.

yr]ll' :lturosp]:crc was l'l‘I'I“Y Ul';ﬁllh’l] f.ll‘l([ t]!l‘ IIIC]()([{(TS HIU\'C(I ;!l l]].’.ll)y
(iiﬂ.crent S(_‘.’l[(’.\. S(l”]c l\t- tlll‘ mclu(lius were C(lllll)().\'t‘t‘] l‘Y Mi}llcl)ﬂﬂb I(ll('lll.
\VL‘ met 111 t]lis l]l‘llSiC a [)t‘il(‘(.‘, a wnr](l-rcnlntcness ill\'l‘ gl'ipl)t‘(l llll.‘ l]lill(i
aud Cll!ls(‘([ secret C[l()l‘(zﬁ to Vil)l'-'er II] us !llld lllftl‘(] us ‘l&]_), l)(ll'(‘ us Eiw;’ly

towards a distant future, to the cradle of t)::zllkilld, to music s fountain-head.

IMP. A. LEVESQUE, SURESNES

MAHEBOOB KHAN and MUSHERAFF KHAN

The Famous Singers

- of Hindustan -




INDIAN MUSIC

1] s

The sacred music of ancient Hindustan is l)rou‘g‘kf to the Western
world {)y the two brothers Maheboob Khan and Mus}wraﬂ- Khan who
have created a great sensation in Em‘oPe [)y giving concerts o_f Indian
music. T}wy come ﬁ'am a most c{istingut'sfte({ family af musicians who
I)elonge(f to the court of Bar-m{a and r];;zy Iuwc won the app:'(')l:atfon of
the musicians and o.f the lovers of musie in Eru-oPe. The Khan bro-
thers appear in their I)cmtriful native costumes and accompany their songs
with Vina, Sitar and Tabla, the Indian instruments. Their voices
express the ﬁue and so.."f quaiit}; o_,f Hindus which is kno.wn for s si”(y
texture and ﬂcxibility. Their program consists o_f' the classical and
modern music of their land and of their national themes and fo”csongs.
Their disPla}; shows the d’r‘gn(t}) of their traditional race. Mrmy in
the Western world have e.vPressc({ their oPEniou on J'!ca.e's‘ug the concerts
of t]w K]mu [n-or}:ers. Thc‘u .’uwe ]u:urzl no!}u'ng 50 aPPmliug as

the music o_f. Hindustan which seems to I'Jeloug to quite another world.

SOME PRESS NOTICES

FRANCE
Paris. Monde Musical.

The two Indian .n'iugcrs, Maheboob Khan and Musheratl Klmu, are
consummate virtuosi. Their voices, the one more mcra]lic, the other softer and
more gr;ul;mtc([, are alike admirable in their ])l;:\l)ility and exp:‘css{ve power.
The Vina nccumpanimcnr also shows a profound mastery, as does the
lmudling nf t]lc Tal}[a, a covcrcd T:unbul'in wllicll, w;tll an in(:u;te divcrsity,

mm’l{.\‘ an astouis[l;ng wcnlt[t ()f 1'[1)rti!ms.

Paris. Monde Musical.
Maheboob Khan and Musheraft Khan are very expert singers. The

pliul)mty of their voices, the rapidity and clearness of their vncnl;szttiuns,
tlw dclicacy’ of tllc;r s[ml{;ug migl\t mali.c more tlmn one of our Western

singcrs jca[mls. Albert BERTELIN.

Semaine & Paris.

T]](‘ concert ()f In([;zm Mll&'l‘ﬂ S.l\'cl'l at t[lL‘ S-’l“L‘ Pl(‘yel was greally
aPl)l'L‘Ci;’ltL‘{l. l\i{lllt‘[)()!‘ll) I(.ll.lll .‘l!l(l j\’lus'lmrzlfr l(llilll were I;Srtllt‘(l to -’.lll(]

a l)l}[(’lll(lc(l .

GERMANY
Der szg. Berlin.
Maheboob Khan and Musl'rerq[]' Khan in the Urania, Berlin.

OHL‘ f(‘L‘lS tllc Cll]t‘lll‘L’ OE 110‘{1 t]l(‘]l‘ V();CES. Tlu:-y are not so ll'lll(fll Sh‘;~
\'illg f(]l' fUl'CL’ Qf tll(‘ Ol'gﬂ“, as {(’!‘ softucss Z\Il(.{ CIﬂSt:CitY. 'r]l(? llOl')lL‘ f(ll'[n&
Uf tl]t‘;l' fv'l(:(f.\‘ .'ll'll’] Il:ll]([.ﬂ ('3“([ ‘]lC .\‘[;II] ﬁgurcs SL)U{II{ to us Of a most i“‘lL‘it‘lll

(‘ll[flll‘(‘ .

B. Z. am Mif!ugu Berlin.

e 3 . - . . .

rllL‘ voice 0" tll(‘ Sll'lg(‘l' Sll'lgﬂ'lg a Sﬂl‘lg ()t ln\'e, or ()f Sl)l';llg or to tll(‘
(I:'\H'“ Of t]I.L‘ d-’i)" 1s E\]JI(‘ to l)l'nl{llCL‘ tl\L‘ ilnpres.ﬁ‘;nn fif a }_)L’()PIL‘ near to nature
in 1ts l'll}'tll‘)' 1m a most sweet l'lll(i [')I‘;g]ll’ \\'ily, a Pl!ﬂpll: s;!lg;llg to l]](: sun

“'itll t[l(‘ l\ll()W’lL‘[lgc Ot. culestia{ IIlU.‘i{C.

Bérsen-Courier. Berlin,

- . . . .
F]le rezl]lty nf L!evotlon to tlw song lmcl somct]lmg most soul stu‘r;ug.

A IIHI(] voice ; art 1n 1ts PUI‘CSt f()l'ﬂlo A \'Cl'}’ I)lll't‘. Elll([ fCiCillﬂ.t;lIS L‘.vcning.

Disch. Tugeszeitu ng. Berlin.

T\V(‘l I!!(l;iill lllllSiC;ﬂ‘ll.ﬁ' n’ll.'l.(I singers, MHIIEIN‘!UI‘I ﬂ]](.{ Musllcraﬂ‘ Kllélll are
i’l‘"lglllg us t]ll‘il‘ Ill[l;(’ll‘] music. T]](‘ HICIUL{ECS, ‘V[Iicll t[leY execute \Vit[]

CUI.ICC'Iltl'ﬂtiOH {Ill([ {ll'([olll' are fll!l Of a SUfT ",UIC[ qu;ct;ng s()lcnul;t}r.

Lo)!:ulanzeigcr. Berlin.

One of them, Musheraff Khan is a Il)vcly lyl'ical tenor, whilst the
Ol’llel‘, Maheboob Khan fn“ow;ng the custums of his home to impruvise the
colaurmg of the melodies, ([cveloped a florid tcclmique, that would have

IIOIIOI'CIJ a Bac]l-singcr. IStOl‘lllS (]f npp]uuse ﬂll(l even one DﬂCﬂPO fOllOWefl.

L. M.
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Hmnl)m'gu' Anzcis‘u', 10. Januar 1926.
INDIAN EVENING IN THE SOCIETY FOR ART,
W hat the singer.\' Procjuced was much more than 1)1';111;tive culture. It
was taken from the inheritance of a 1000 years old noble race, a race lligllly
culturcm{, when we were still li\';ng with bears and buftalos in the darkness of

our tOl'L‘S ts.

Miinchener Neuste Nachrichten., Mimchen.

Tlmt wllic[l munifcst.s‘ itse]f in tlxe songs (Jf t]le Ill(]iau Pcok)lc is
smuething very ]ﬁgll. The u\'e:‘wlmlming fccling of God and nature can (m[y
be cmupm‘ed with the Grcgm'inu music and the time of the Gothic art. The
great art of all times and of the nations of tomorrow has its source in one
iuul t]lc same L‘Dnc[ition i tl:c 1:0Iy ecstasy, in cxﬂltati(m. But even in
p;cccs of more wnrltuy character the breath of an old culture full of l)eauty
seemed to be living, as in the love songs, the melodies of dance and also in
the pure[y instrumental music. Just as the Indian musican cultivates and
loves tlle great masters of our mus;c, our lecll, Beet]:uvcn, L’io:zu‘l’, S0 we
should also prepare a place for the music of India in our musical life and
time. In this way it would be Possi]::lc for a fruitful dcva[opmcnt of past

iﬂ'l([ flltllt'(‘ to tn]u: PIHCL‘.

Siegfried KALLENBERG.

A”gcmcine A[Jcntlzeitung. Munchen.

It would be a gom[ tlling if these Indians would come to Munich
ofterier, Fu.r away from .'LII cnncert-—lmsiuess t]ley are guarding a truditirm nf
rarest pur;ty, are keeping a sacred gou({, wich is ca]_)al)lc to [}r;ng to the
consciousness its signiﬁcancc in Art and Ethics even to those not of an

asiatic race.

Dic Stunde. 18. Febr. 1g25.
INDIAN MUSIC IN VIENNA

The impression was very strong and the :l.u(l;cucc, which was very
various]y cmnposcd, fu”y suljmitterl to t]xe ;nﬂuence ()f tile singcrs.

Maheboob and Musheraft Khan are certa[uly not just zuly[)ody. Tlu:y are
Iravc“iug t]u'ouglx the Western world and will soon be cvcryw[u:rc at llomc,

just as they were here, almost at once.

_ HOLLAND
Algc;ncen Handelsblad.

The music, which was almost eut;rc[y vacal, held my attention cn]_)*iv'c

tllrouglmut t‘llc evcn;ng. B}' listcning again and ngain to t[lis music one

S

lc:u‘ns to L[;SCEI'II its distinctions more illld more, lll]t;l one IIECOIIICS a‘.)le to
l'CCUgIIi.\‘e l[lilt en([less ‘A‘Ca[tll Of Vﬁt’it‘ty W{l;CIl t[le Illdiillls tliCVllSelVeS [)EI'CC;VE
;Il tilL‘;l‘ lllllSiC.

\Vll;lst ‘ﬁ'il‘[l us [llllsic iS (levelop;ng ill ext‘cnsiun, l]l'c«'l(l‘]i al]d \'olume,
t]lﬁ llllt.‘ii(‘n’l[ tcclnliquc Of Illdiﬂ llﬂs beCOIllC more Elﬂ(l more sul)tle, ﬂll(l l'lﬂ"i

entered into the finest grndntinns of the scale in melodies, variations and

: mn(lu]utinus of t]m voice.

Ill some (_'lf tllc S[)H.SS I 11()t;CE(1 a ccrt.'l.;u u]lalﬂgy Wil’il t]!C Gregoriml

Cllill'lt, CSPCCEJ[”Y ;H Ma]:el)n()l) I(llilll,s I.)l:ﬂ‘llt;ful C()ll\PDS;tiUl'lS.

H(lul'[éi’”.

The hall had been .'u'rangq:([ to suit the calm and inward character of
the Indian music. I cn(leavmu’ed to enter into tlu: mystica.] Eltll]USPllel'E ......
Forms of l)c:suty hitherto unknown dawned upon me when Musheraft

K]lilll Hc’ll]s ]lis L5 Hyllll'l to tJlL‘ R].VEI' 5 -’.lll(l Mallcbo(‘-]: 1([[:1[1 illt(_l'l'lﬂd tlle

E[cvul’innal llyn]n to t[le Prupllct.

HC((H'[L‘IHSC]M.‘ DLI’gIJ[(Ifl-
B()k]l tlu: s;ugers, Mﬂllﬂl}(\ull Klmn ﬂl‘l(] MllSIlel‘ﬂﬂ. I{;l:lll, are (llldolll’t-

t‘d[}" masters Of tllcil' art...... tlleil‘ l‘)l’(‘ﬂt;llg tCCI'll'l;{llIE iS I‘Cillly cxtruord;nm'y.

Avon cfl)os.!.

chernl ()f tl'l(‘ S()IISS g-’.l\'e t}lf.‘ fte[;llg Of an i(iE‘-’ll PﬁﬂCC, ﬂl‘ld I llll(]l!l'—
StUU([ I)Y t]lﬂ manner ill “‘ll;cll tll(‘y rCl](lCl‘C(l tllc lllllSi.C tll{lt Mfl!lel)o()]) Kll{ill
.llll(l Mus]lernﬂ. I{Ils’lll are St'Cﬂt Mua‘iciuns.

H. de G.

Hilversum.
When one hears these musicians s;ng, one realises that for the Orientals

music 1§ not lllCl'L‘lY a recreation or a i)ilstlnle, !)!ll‘ a myst:lcnl CE‘]'L‘II]U[IY.

R

ZWITZERLAND
Journal Suisse.

The Indian siugers possess just those qualities which we requ;rc of our
suod siugers : clear P]u‘asing, distinet 1'1xytlm|, an excellent diction, and the
usual tec]miquc of emotional cxprcssi()n.

Their beautiful attire, their t,{igufﬁed Opriental grace add to the charm of

tlaeir de]icutc, .ml)tle art.



Tribune de Genéve.

r_[‘l](: numerous I)E)Lilllﬁ, 5!.Il'lg ill H;ll(luﬁt{ltli nn([ ill Sansl-u‘it, are ﬂddl‘ﬁ&sed
to tIlC DE;tY {ill{] slmw ié \'L'I'Y llla"ll ;([Czll. Tlll: .cingers intel'prctcd tllel'll Wit]l
Si!lCEI'L‘ [Y[‘iﬂﬂl GXPI'L‘SS;()II. .{'x concert llill[ ]]Elrd[y [L‘ll(i.‘i it&'(‘lf to t[le pl'()f()lll](”}-’
I[lY&t;Cill scntimcnt t]]ilt emanates fl'(}l‘ll t]l(‘.ﬁ(: SOIIS\L

Till) l'L‘C;\"ll intcx'u.vtoc[ tzl(‘ {Lil.’g;(‘.llci‘ ]v(ecnly 1\11[[ was a VEI‘Y .'nppeﬂling
evofutiou Of Ol‘;clltﬂl Il)YStiCiSll'l.

O. WEND.

Venzp. Feuille &’ Avis.

’Fil(‘ I]l‘llﬁi.c ls S0 {‘.‘(tl’ﬂ(]l‘i{i.l].’ll"ll}" ‘il'llL)el‘S(H]ﬂl, s0 i),‘oft)un(”y TIIL‘ outcome Of
tlle cO N nomn A‘p;l‘il‘llillllty Uf a race [l].’it ﬂllY \VCS[’EI'II Sh’lll([lll'(l ias ZIP])[;E([ to ;t

Wﬂll] ([ Elppeﬂl' fll tilc .

B.

Tribune de Lausannw

If iS imposs;i)le not to 110 IIIOVG('] I)Y t[le l'Cl'iSi()'ilS accent Of tl]l‘il' Ilymns
or to refuse to £l([lll.l['t‘ tllti[‘ :IlllS;Ca[ fOl‘nl‘
Frl]l: I'll(liél]l ll]llS;C ih‘ (5f grl:ﬂl’ interest ('lllf.l Of VL‘I'Y ]ligll i!lﬁpi.l'[lt;oﬂ.. Tll\!

OI_JI?()['tlll]itY Uf ]]t‘iﬂ‘;]]g it Sllf)ll[({ l?L‘ sc;ze({ ll])()l].

Lausunnc. JOI’U"H“[ (!l‘.’s Efl"d?lgﬂl'ﬂ-

It is a very pure art, in which there is coure:npluti()n, much poetry,

IlIl([ an ;llﬁﬂ;tl: Cl]ﬂl‘ﬂl.

Gazette de Lausanne.

These ancient, anonymous chants retain their classical pur;ty and their
emotional power. Their subtle v:n'icty was ]_)erccpt;b]e to the ears of an
audience accustomed to the full chords and to a t'cgular, less divers and less
simple time. .

From their first concert the two excellent artists won the pul)[;c l)y their
earnestness and t]lc sinccrity of tlwir art, w;tll its ([;1'ect appea]. [t 18 a
genu;ue, authentic art that t]\ey lmring to us from Asizl; a new voice sounds

at our concerts.
René MoRax.
Messugcz' de Montreux.

There was a ]m'ge gntlmr;ngelt t!lt‘. Cunscrvatoirc to Ileur t]lt‘. two In(]ian

Illllﬁiciﬁll.‘i, Mnllel)ool} Klmn an(§ Mus]leraff I{Ilﬂl]. '_[‘Ile concert met W;t]'l a

n()talvle success ﬂll([ 1et't a (;Clﬂp impruss;on W]tll tllt \'lll(;iﬂﬂcﬁ. 'rl\e lll‘llS;C iS Of
(l'lli"l‘ a S]_)L‘Ci(ll L‘]lil['{lCtL‘l‘, ]'lll\’ills l}['icf lllClOC{iL‘x, W[liC[l, llOWeVD[' IILHY ]1€
cx’tentct] l)y ;llll)l‘l)ViSﬂt;UnS. Tlu: I'L:C;till gi\'cn ]JY t[lUSe two consummate

.'u:'tists was {ltfl‘:lcl‘ll\.'k‘ leld l)eil‘lltiflll.

i

TSECHO-SLOVAKIA

Magyparsag, 22 Nov. 1925.
HINDU-MASTERSINGERS.
'[‘lle eXl’:CutiOl\ was full Df Colnlll' (llld war“ltll ﬂlll‘ eacll [1“-1’1])01‘ Uf tile

program was acceptcd l)y’ t]lc audience wit[l great npp[ausc.

PORRRRRRRRRRRERRRLnnn

SWEDEN
Den Nya Politiken.
Mu!le])(m]) Kllan :\uc{ Mus[lerafr Kllﬂll sang I)Utlx Wit‘l] suft mc](\di‘ous

voices. Tlxcy convinccd us W;tll success Df tlle c[ccp s;tlcerity Df tlleir art.

Dala Demokraten.
Maheboob Khan and Musheraff Khan prov(:ll to have gou([ and well-

trained voices, and r]my playe({ their instruments with great art.

NORWAY

Tidens Tegn. Oslo.

A sPecizllly intcrestiug concert was givvu lly the two Indian musicians
Maheboob and Musheraft Klmu, who l)lz\}'ed and sang the melodies of their
native lzm(]. We [mcz\mc qu;te c]larmc([ [)Y its inﬁn'lte riclmcss 5 it is iu.\‘t in
these ﬁncly shaded effects from simple means, that our newest music meets
with the Indian. We have much to learn from this tlmusnn({’snyear old
msl.;iczll culnu‘e. It is a ﬂeﬁnccl art, t[mt fllese perfm‘mers l)riug us, it is
pcr}mps more akin to the music of the futm'e, than many modern Europemt
orchestral worls. The remarkable singiug was received with great enthusiasm

]_»y thc crowclcd ]1;:“.



